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OBERT STREATER,is, without 
question, one of the most notable 
figures in the English school of paint¬ 
ing of the period of Charles II ; and it is 
all the more desirable, in consequence, 
that a satisfactory reconstruction of his artistic 
personality be not too long delayed. He has, 
truth to tell, for some time been most unaccountably 
neglected : no example of his work was to be seen 
at the great Exhibition of British Art at Burlington 
House in 1934 ; and the Committee responsible 
for the Exhibition of the works of British-born 
artists of the 17th century, at the Burlington Fine 
Arts Club in 1938, somewhat surprisingly explained 
the absence of Streater on the ground of the lack of 
“ authentic examples —though, as a matter of 
fact, that very exhibition probably contained an 
unrecognized work by the master. The hyperbolic 
praise bestowed upon the ceiling of the Sheldonian 
Theatre at Oxford by a contemporary poet^ has 
clung to Streater, thus bringing persistent ridicule 
on his name ; and the present article can, at any 
rate, claim some slight originality in its handling of 
the theme by not repeating a couple of all too famous 
lines concerning the merits of Streater. But, leaving 
that poet aside, there exist instances of contem- 
porai^ and early praise of Streater which weigh more 
heavily in the scale ; and, better still, the surviving 
examples of his work—though the number of 
identified ones is not as yet very large—make it 
definitely possible to bring an appreciative interest 
to this artist. 

The present article sets out to provide the pre¬ 
liminaries of a study of Robert Streater, first, by 
summarizing what is known about his life (adding 
a few facts to those hitherto available) and, further, 
by reviewing such, authentic or attributed, speci¬ 
mens of his work (paintings, etched reproductions 
and original etchings) as may still be traced. A 
list of paintings lost or missing follows : and the 
conclusion is formed by a first reprint of the cata¬ 
logue of the sale, in 1711, of the picture collection 
of Robert Streater’s late son, Robert Streater the 
younger—an assemblage which contained many 
works by the father and evidently in the main repre¬ 
sented the activities of the latter as a collector. 

The earliest full biography of Streater known to 
us is the one by Richard Graham, which is included 
in the Essay towards an English School of Painters^ 
which is appended to the English translation, 
published in 1706, of Roger de Piles’ Abrege de la 
Vie des Peintres.^ Here, the commonly accepted 
dates for the birth and death of Streater are first 
given—1624 -1680 ; as we shall see, the latter date 

^ Sec typewritten Exhibition Catalogue, page 2 of Introduction. 

* Robert Whitehall.: Urania or a Description of the Painting of 
the Top of the Theater at Oxford as the Artist laid his Design. London, 
1669. 

^ The Life in question occupies pages 464-466. 


should,, on the strength of contemporary evidence, 
be^^eorrected to.Tfi79. ‘ He is said to have studied 
under ‘‘ Du Mbulin ”—a painter whose identity 
remains puzzling, such identifications proposed as 
“ the elder Molyn of Haarlem or “ one of the 
Van der Meulens”^ not being very convincing. 
Graham knows Streater only as a painter : though 
as a matter of fact the very first mention of the 
artist which exists—a passage in William Sanderson’s 
pre-Restoration Graphics (1658)—stresses his gifts 
also as an engraver. ® Graham’s characteristic 
appreciation of Streater is worth quoting somewhat 
fully : 

“ Being a Person of great industry, as well as Capacity, he 
arriv’d to a very eminent degree in divers Branches of his Art, 
especially in History, Architecture and Perspective, wherein he 
excel’d all of his time in England^ and shew’d himself a great master 
by the Truth of his Out-lines, and the Learning of Fore-shortning his 
Figures, as may be seen by his Works. He was also excellent in 
Landskip, having a mighty Freedom of Pencilling with equal 
Invention and was moreover remarkable for Still-Life, insomuch 
that there are some Fruit of his Painting yet to be seen, which are 
of the highest Italian Gusto, both for Pencilling, Judgment and Com¬ 
position. To do him but common Justice, he was the greatest, and 
most Universal Painter that ever England bred, which we owe, in 
some measure, to his Reading, he being reported a very good 
Historian, which no doubt contributed not a little to hi§ Perfection 
in that way of Painting. He had also a very good Collection of 
Italian Books, Drawings and Prints after the best Masters, was 
always very vigilant in Drawing in the Academy and this even in 
his latter days for the Encouragement of Youth, and, in a word, he 
may well be esteem’d the Compleatest Draftsman of his Time.” 

Graham further mentions that, on the Restoration, 
Charles H appointed him Serjeant-Painter and 
quotes as a proof of the King’s affection for Streater 
that when, later in life, the latter was to be operated 
upon for stone, Charles 11 caused a surgeon from 
France to come over especially for the purpose. 
Though Streater did not die under the surgeon’s 
knife, he was greatly weakened by the operation 
and survived it only for a brief period. 

A few additional data regarding Streater are 
preserved by Vertue and will be noticed in due 
course as also some that are contained in various 
passages of Evelyn and Pepys. Curiously enough, 
he is entirely passed over by William Aglionby 
(1685), ^ho definitely expresses his regret that 
“ we never had, as yet, any of Note, that was an 
English Man^ that pretended to History-Painting — 
an utterly inaccurate statement in view of Streater’s 
performance. Horace Walpole’s Life of Streater in 
his Anecdotes^ is, of course, much the most accessible 

* M. H. Grant : Old English Landscape Painters [1925], vol. i, p. 15. 

® Thieme-Becker : Allgemeines Lexikon der Bildenden Kunstler, 

vol. xxxii [1938], p. 174. 

® Speaking of “ Landskips,” Sanderson says (p. 19) “ Of our own 
Nation I know none more excellent but Streter who indeed is a 
compleat Master therein, as also in other Arts of Etching, Graving, 
and his works of Architecture and Perspective ; not a line but is true to 
the Rules of Art and Symmetry.'^' Elsewhere (p. 20), Sanderson 
mentions as eminent “ Barlo lot Fowl and Fish, and Streter in all 
Paintings.” 

^ William Aglionby : Painting Illustrated [London, 1685], page 15 
of Preface. 

* Horace Walpole : Anecdotes of Painting in England, ed. R.^N. 
Wornum, [1888], vol. ii, pp. 83-87. 
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‘ V‘ .• 

and best-known notice of :;*b.e:lias; in¬ 

cidentally, long been the irhmcd/ate ••^idjiqrij^ for 
the oft-repeated statement ^that^ .Stj:'eaJ:er , was the 
son of a painter and baiinViii GJq^ent* *&ardeij;: a 
statement which Walpole‘h*ad from VeVtiie*.** •* • 

Regarding Streater as Serjeant-Painter, we are 
privileged, thanks to the kindness of Mr. O. F. 
Morshead, to give some interesting facts extracted 
from MS. sources. These are provided by two 
series (L.C.3 and L.C.5) of the Warrant Books of 
the Lord Chamberlain’s Department, a reference 
such as “ L.C.5.39 ” meaning vol. 39 of the series 
L.C.5. The relevant passages are :— 

In L.G.5.39 and 40, Robert Streater appears as Serjeant-Painter 
(sometimes of wagons and sometimes of coaches) from Michaelmas 
1660 continuously until Michaelmas 1668. 

In L.C.3.37, he is Serjeant-Painter to the Stables 1664-1667. 

In L.G.5.41, he is Serjeant-Painter (wheels) from Michaelmas 
1669 to May 1672. 

In L.G.3.24, he is sworn as Serjeant-Painter, December 24, 1664. 

In L.G.3.25, he appears as Serjeant-Painter, September 18, 1663. 

In L.G.5.14, page 61, Robert Streeter, H.M. Serjeant-Painter, is 
paid £ioy 2s. od. for painting, etc., the Queen’s barges, November 
10, 1671. 

The date of the death of Robert Streater the elder 
— 1679, not 1680—is proved by two entries in 
L.C.5.53, page 135, which show that his son, also 
called Robert Streater, having sued for the post of 
Serjeant-Painter, received a Patent, dated May 17, 
1679, to hold the post in question in the same 
manner as his predecessors, among whom “ Ro&ert 
Streater deceased, father of said Robert Streater ” 
is mentioned last. He continues to be mentioned 
as Serjeant-Painter in successive volumes of 
Chamberlayne’s Angliae Notitia and Miege’s New 
State of England in the years from 1682 to 1707. He 
was dead by the time the sale of his pictures took 
place, December 13-14, 1711. No example of 
the art of this painter (who incidentally was em¬ 
ployed at Hampton Court on the building of 
Fountain Court, begun in 1689)® has so far been 
identified : he may have been predominantly a 
craftsman, since writers on art are silent about him. 

A Thomas Streater is recorded, Michaelmas 
1685-86, as ‘‘ painting Our (e.^., the Royal) arms ” 
(L.C.5.42, page 69). This was a brother of Robert 
Streater the elder ; he was married to Mary, 
daughter of Remee the painter (Remigius van 
Leemput) and a portrait of Thomas by Lankrink, 
one of his wife, said to be by herself, and a head 
of Robert the elder “painted by himself” were 
noted by Vertue in the possession of a “ Capt. 
Streater ” whose exact relationship to the painters 
of that name is not stated.^® Incidentally, a niece of 
Robert Streater the elder was married to the 
Flemish flower-painter Jan Frans van Son (Vanzoon) 
(1658-r. 1718), whose wife “brought him into the 

* An Inventory of the Historical Monwnents in Middlesex (Royal 
Gommission on Historical Monuments : England), [1937], p. 37b. 

Vertue II (Walpole Society), p. 69.—An example of Rem6e’s 
work as a copyist, in which capacity he was greatly esteemed, is 
reproduced in the present number of The Burlington Magazine, 
p. 15. A few facts on the financial status of the Streater family 
are given by Vertue IV, p. 21. 



Business of several Persons of Quality ” (Graham) ; 
of this artist we shall have occasion to speak anon. 
Finally, we may mention in this connection that a 
pupil of Streater, duly mentioned by Graham and 
Walpole, was Henry Anderton, who died soon after 
1665. 

We now proceed to the survey of Robert Streater’s 
works. 

(A) Authenticated paintings by Robert Streater known 
to survive, 

Oxford. Sheldonian Theatre, Ceiling. Large 
allegorical composition ; central portion here repro¬ 
duced [Frontispiece]. A delightful vignette of 
Streater, demonstrating these paintings in London 
to a party of friends is given on February i, 1668-9, 
by Pepys, describing a visit to Robert Streater 

. . . the famous history painter over the way, whom I have 

often heard of, but did never see him before ; and there I found him, 
and Dr. Wren, and several Virtuosos, looking upon the paintings 
which he is making for the new Theatre at Oxford : and, indeed, 
they look as if they would be very fine, and the rest think better tlian 
those of Rubens in the Banqueting-house at White Hall, but I do 
not fully think so. But they will certainly be very noble ; and I am 
mightily pleased to have the fortune to see this man and his work 
which is very famous ; and he a very civil little man, and lame, but 
lives very handsomely.^ ^ 

In Style, this highly important painting clearly 
shows a dependence (perhaps via France) upon the 
ceilings of the Italian school, which some day may 
form the subject of a very fruitful, detailed enquiry. 

London. St. Michael’s, Cornhill. Moses and 
Aaron; full-length, life-size panel pictures, built 
into the modern reredos [Plate H, b and c]. 
Vouched for by Graham^^ ; in style approximating 
somewhat to the manner of the Dutch School, even 
if links of affinity to the Oxford ceiling are not 
missing. 

Hampton Court. Boscobel House^ White Ladies 
and the Royal Oak [Plate H, a]. The attribution 
goes back to an entry in the Catalogue of James H’s 
collection.^^ The treatment of sky and landscape 
is definitely after the manner of the contemporary 
Dutch school, perhaps notably as represented by the 
dramatic art of Philips Koninck. It may here be 
remarked that the subject of “ The Flight of the 
King ” inevitably appealed to Restoration painters, 
much as various incidents in the life of the exiled 
Bourbons were freely depicted in early 19th century 
France. Isaac Fuller thus painted five large 
pictures of successive episodes of Charles IPs escape 
(including the scene in the Royal Oak) ; these now 
belong to the Earl of Rode n. 

R. Graham, op. cit., p. 473. 

The Diary of Samuel Pepys, ed. Wheatley, vol. viii, (1896), p. 216. 
Mr. G. F. Bell kindly points out that Wren employed Streater in 
decorating 13 Gity churches (see Wren Society, vol. x, 1933, 
pp. 54-55.) 

Despite this, the panels are entered as anonymous works of 
the late 17th century in Royal Gommission volume on the Gity of 
London, 1929, p. 85b. 

^*“No; 75. By Streeter. A large landscape with Boscobell 
and white ladies houses.” {A Catalogue of the Collection of Pictures, 
&c. belonging to King James the Second, [London, 1758], p. 7. 

The subjects are set out in Vertue, V, p. 28 sq. The pictures 
were sold at an unspecified date in the i8th century in Lady Falk¬ 
land’s sale, second day, lot 140. 
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(B) Pictures attributed to Robert Streater and still 

extant, 

London, Royal College of Physicians. Portrait of 
Sir Francis Prujean, M.D. (1593-1666) [Plate III]. 
This admirable portrait—traditionally painted in 
1662—was acquired in 1873 from the last descendant 
of the Prujean family. Streater painted yet another 
portrait (now missing) of Prujean (introducing a 
skull and some books) which is described by Vertue 
and was affectionately inscribed by Streater.^® 

Dulwich Gallery, No. 376. Landscape. “ A mass 
of trees in the middle, with a road leading through 
a wood ; on the left, an open hilly country and a 
castellated house ; a man fishing in the foreground.” 
Canvas, 40 by 50! in. Bequeathed to the College 
by William Cartwright in 1686 ; entered under 
No. 228 in his Catalogue : “ A large Landscrift, 
don by Streeker, ^^3.”^^ 

Captain N. V. Stopford-Sackville. Burlington 
Fine Arts Club, Exhibition of the works of British- 
born Artists of the 17th century, 1938, No. 31, 

English School (Late XVII century).” View of 
Drayton House, Northamptonshire. Canvas, 33 by 39 J 
in. An affinity to the treatment of architecture in 
Boscobel House at Hampton Court is our warrant for 
the attribution, here for the first time put forward. 

Ickenham, Middlesex. Swakeleys. Main Staircase, 
wall paintings : The Death of Dido [Plate IV, b] 

The Founding of Lavinium [Plate II, d] Landscape 
with Bridge and Stream [Plate IV, c]. Ceiling: Sky with 
Mythological Figures {Juno, Iris, etc.).^^ [Plate IV, d] 
These paintings are attributed to Robert Streater, 
without the support of any document,^! and it 
may be noted that Pepys, who visited the house 
twice in 1665, says nothing about any paintings by 
Streater in it. At the same time it should be 
stressed that reasons of style afford full justification 
for the ascription to Streater. The drawing of the 
figures is on the whole, quite in the manner which 
we know from the Oxford ceiling, and we would in 
particular instance the affinity in the treatment of 
the Furies in the Death of Dido and of Envy falling 
headlong in the ceiling. Also the masses of piled-up 
drapery are immediately reminiscent of the ceiling. 

(C) Compositions etched after designs by Robert 

Streater. 

Frontispiece and five plates of Sir Robert Stapyl- 
ton’s translation of Juvenal, etched (1658) by W. 
Hollar (Parthey, 429) after Streater [Plate V, b, 
c, d]. These compositions—which are not exactly 

Vertue IV, p. 20 sq. Mr. G. F. Bell and Mr. H. M. Barlow, 
Secretary of the Royal College of Physicians have greatly helped 
the search for the London portrait. 

In view of the early date of the attribution, the picture would 
be assigned to the first category, were its authenticity not strongly 
impugned by Col. Grant, op. cit., p. 15. This Landscape is at the 
present moment not available for study or reproduction. 

An Inventory ... Middlesex, u.s., plate 161. 

An Inventory . . . Middlesex, u.s., plate 161. 

An Inventory . . . Middlesex, u.s., plate 160. 

21 The attribution is recorded in An Inventory . . . Middlesex, u.s., 
p. 83b and was also mentioned by the late Mr. H. Avray Tipping. 


flattered in Hollar’s tame etchings—are nevertheless 
of great importance as evidence regarding Streater’s 
style : of those here reproduced, one [Plate V, b] 
discloses something of his manner in those architect¬ 
ural perspectives for which he was famed ; another 
[Plate V, c] introduces an actual picture—a 
seascape—within the main design ; and a third 
[Plate V, d] is an effective dramatic composition 
with a fine background of Roman ruins. 

(D) Original etchings by or attributed to Robert 

Streater. 

Henry, Duke of Gloucester (1639-1660).^^ 

Battle of Naseby.^^ A very conventional, birdseye 
view military print ” with a portrait of Fairfax. 

Trial plate : Landscape and Male Portrait, said to be 
Robert Streater [Plate V, a]. The attribution and 
identification of the portrait are traditional and by 
no means unlikely ; one would be glad to be able 
to include among the works of Streater^^ this 
excellent plate, whose affinities to the contemporary 
Dutch School are obvious. 

(E) Paintings by ^Robert Streater, lost or missing. 

London. Whitehall Palace, various ceilings 

(Graham). Destroyed by fire. 

London, Sir Robert Clayton’s house. Old Jewry. 
1672, September 26 : “ The cedar dining-room is 
painted with the history of the Giants’ War, incom¬ 
parably done by Mr. Streater, but the figures are 
too near the eye ” (Evelyn) .2® These paintings were 
subsequently transferred to Marden Park, Godstone, 
Surrey, being thus evidently not wall paintings 
strictly speaking ; their further history is not 
known. 

London, Mr. Thomas Povey’s house, Lincoln’s 
Inn Fields. 1664, July i : “ Went to see Mr. 
Povey’s elegant house in Lincolns-Inn-Fields, where 
the perspective in his court, painted by Streater, is 
indeed excellent, with the vases in imitation of 
porphy, and fountains. . . .” (Evelyn).^® 

Thomas Povey (1633-85) was Master of Requests 
from 1662 until the accession of James H ; nothing 
is known about the fate of Streater’s paintings. 

London, Mr. Bohun, ‘‘ a rich Spanish merchant.” 
1679, August 31 : . . “ Some pictures by 

Streeter” (Evelyn) 

Lee Place, Blackheath. Mr. Bohun. 1682, July 
30 : . . . “ Some of Streeter’s best paint¬ 

ings . . .” (Evelyn).^® The house was pulled 
down in 1825. 

London. “ The Old Playhouse.” Series of 
scenes (Graham). Compare Evelyn, February 9, 
1671, recording a visit to a performance of Dryden’s 

22 Catalogue Engraved British Portraits, British Museum, vol. ii (1910), 
p. 509. 

Catalogue, u.sj, vol. ii, p. 187. Reproduced in The Studio, 
vol. cii (December, 1931) p. 352. 

24 Catalogue, u.s., vol. vi, 1925, p. 395. 

2® Diary and Correspondence of John Evelyn, F.R.S., ed. W. Bray, 
vol. ii, [1850], p. 79. 

26 Evelyn, u.s., vol. i, p. 380. 

27 Evelyn, u.s., vol. ii, p. 134. 

28 Evelyn, u.s., vol. ii, p. 169. 
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Conquest of Granada at Whitehall Theatre ; “ There 
were indeed very glorious scenes and perspectives, 
the work of Mr. Streeter who well understands it.”^^ 

Oxford. All Souls Chapel. The Last Judgment^ 
painted on the surface prepared over the fragments 
of the reredos ; later repainted by Thornhill. 
Streater’s work was done 1661-1665.^® A coloured 
engraving in Ackerman’s History of Oxford (1814) 
[Plate IV, a] gives an idea of what the wall- 
paintings (since destroyed) looked like then : and 
even from these slight indications it is clear that 
the treatment of the masses of red drapery was in 
the manner of the Oxford ceiling. 

Earl of Chesterfield. Mutius Scaevola, Mentioned 
in letter of June 13, 1678, noted by Vertue.^^ 

Earl of Chesterfield. “ A piece of Rinaldo very 
well done,” mentioned in the same letter as also 
“ six small pictures with figures—to be done.”^^ 

Earl of Bristol, Wimbleton. Paintings “ to be 
done for him,” mentioned in letter noted by 
Vertue.^® 

Capt. Streater. Portrait of Robert Streater “ a 
head painted by himself” (Vertue).®^ 

Collection of King James II. No. 185. “By 
Streeter, Jupiter upon a rock, a small piece to show 
the winds.”®® 

Collection of King James II. No. 691. “ Streeter. 
The Burial of Christ. A copy.” 

Collection of King James II. Nos. 1093-1095. 
“ Streeter. Three landscapes.” 

Collection of King James II. No. 1146. “Streeter. 
A landscape.” ^ 

Sale of P. H. Lankrink’s collection, January 
1692-3, lot 404. “ Four Quinces, don by Mr. 

Streetor,'' Lot 405. “ A piece with Apples by 

the same.” The descriptions suggest a simplicity 
of motif akin to the Spanish still life painters of the 
following of Caravaggio (by whom Streater claimed 
to possess a figure subject, lot 91 in the Streater 
sale) ; and altogether the rediscovery of a Still Life 
by Streater stands out as a desideratum of the first 
order. 

The list of paintings by Robert Streater, missing at 
present, is rounded off by the series of works by him 


Evelyn, u.s,, vol. ii, p. 55. On January 20, 1674/5, Evelyn 
{ibid. p. 94) went “ to see Mr. Streeter, that excellent painter of 
perspective and landscape, to comfort and encourage him to 
be cut for the stone, with whicjb that honest man was exceedingly 
afflicted.” 

Compare G. Grant Robertson: All Souls College [1899], 
PP- ^39 •^ 5 '* Evelyn {u.s. vol. i, p. 384) who saw this painting on 
October 24, 1664, thought it “ not ill designed,” but “ too full of 
nakeds for a chapel.” He gives it to Fuller. Thanks are due to 
Mr. H. Hope-Nicholson for valuable information regarding this 
work. 

This cost £‘ 20 . Vertue II, p. 70- 

Regarding the Rinaldo, Vertue notes {ibid.) this comment of 
Lord Chesterfield’s “ for the Hero, he wishes it been like the Duke 
of Monmouth or some veiy handsome man.” For the six small 
pictures a price of £160 is offered. 

Vertue, ibid. 

Vertue II, p. 69. 

A Catalogue,u. s., 1758, as also the subsequent items of similar 
provenance. 


which are mentioned in the catalogue of the sale 
of his son’s collection of pictures. This catalogue 
is entered under No. 230b in M. Lugth Repertoire des 
catalogues de ventes, which mentions only one printed 
copy of it as known—the copy in the British Museum 
Library ; and that copy is not available at present. 
Fortunately, however, a MS. copy of it forms part 
of a volume in the National Art Library (Res. S.i) 
which Sir Eric Maclagan has been good enough to 
make accessible for the purposes of this enquiry.®® 
The collection in q&estion is from many points of 
view an extremely interesting one^ partaking as it 
does of the characteristics which are peculiar to 
the collections formed by artists at that time ; and, 
in the pages which follow, we shall offer a number 
of comments also on several of the items not by 
Streater. Of very special interest are, however, 
obviously, the numerous paintings by Streater, 
which convey a highly impressive idea of the com¬ 
prehensiveness of his effort as an artist. Before 
proceeding to reprinting this catalogue, we would 
express the hope, that on the basis of the data now 
published identifications of unsuspected pictures by 
Robert Streater may become possible ; and perhaps 
we may also look forward to the discovery of draw¬ 
ings by him, his assiduity in drawing being, as we 
saw, particularly stressed by Graham. It is incon¬ 
ceivable that some Streater material, hitherto un¬ 
noticed, should not survive in some of the older 
collections in this country ; and on the strength of 
what we already know about the artist we can 
express the conviction that a quest for works by him 
will be decidedly worth while, oec. 1*^- ‘ , n// 


SERGEANT STREETER’S SALE OF PICTURES, 1711.37 

1 A Toung Lady, 3 qrs. Heniman 

2 Lacy, the Player^^ Streeter 

3 A fVoman's Head Ditto 

4 A Hen, and Chickens Streeter 

5 L^. Bartlett, small Life Rem6 

6 A Alan's head Streeter 

7 A Boy's Head Zoust 

8 Faith Streeter 

9 A Holy Family, a Sketch in black and white S^. P. Lely 

I o Fruit V anzoon * ® 

II An old man's head Rembrandt*® 

12 Herodias, after Guido Old Reme 

13 A Woman's Head Streeter 

14 A Alan on horseback, a sketch Vandyck 

15 Two Landscapes Lanckrinck 

16 An Eagle Streeter 

17 A large Flower piece Verbruggen 

18 A man on horseback, a Sketch Van Dyck 


3 ® The copy also notes many of the prices realized and some 
buyers ; most of these data are omitted in the present reprint. On 
the whole, prices kept to a low level, the maximum figure being £2'^ 
(for lot 37). Vertue II, p. 70, has some notes on the sale, upon 
which Walpole has drawn. 

3 "^ There is early authority, as we have seen, for both forms of 
the artist’s name, “ Streater ” and “ Streeter,” but “ Streater ” has 
become the customary spelling. 

3 ® It will be recalled that another portrait of the famous actor, 
by J. Michael Wright, is at Hampton Court (No. 798). 

3 ® This is the flower and still life painter, Jan Frans van Son, 
mentioned before, who married a niece of Streater’s. He is plenti¬ 
fully represented at the sale and clearly at one time was veiy p)opular. 
Works by him are still occasionally met with in England. 

*® This picture, unrecorded in Rembrandt literature, was bought 
by “ Captain Smart.” 
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Flowers, Large 

Vanzoon 

89 

A Landskip, with Fowls 

Streeter 

90 

A large Landskip after 

Sal. Rosa 

91 

A Landschape 

Old Sebright 44 

92 

A curious Landskip 

Lanckrinck 

93 

A Large Flowerpiece 

Verbruggen 

94 

Saint Sebastian, big as the Life 

Vandyke 

95 

A Landschape, &c. Figures 

Bott 

98 

A Compartment of Fruit with the marriage of St. Catharine Quillen*® 

97 

Ditto by 

Old Vanzoon 4» 

98 

A Landskip and Figs. 

Hondius 

99 

Still Life 

Gisbrect 

100 

Indian Fruit, and Still Life 

Van Zoon 

lOI 

A Lady, half Length 

Sr. P. Lely 

102 

A Bunch of Grapes 

Streeter 

103 

A Landskip, & Figs. 

A. Brower 4 4 

104 

The Samaritan Woman 

Breembergh 

105 

A Curious Landskip, & F'igs. 

Ron. Savery 

106 

St. Peter in prison. Capital 

Stenwick 

107 

Flowers 

Van Zoon 

108 

A Man's Head, 3 qrs. 

Sr. P. Lely 

109 

A Compartment of Flowers 

Vanzoon 

110 

Fruit and Flowers 

Ditto 

111 

Eight Curious pieces in the frame 

Val. Breughel 

112 

A Limning 


1*3 

A Small Conversation 

Brower 

114 

The King's arms, in distemper, for 

a pattern Streeter 

115 

Venus arid Adonis 

Vandyke 

116 

Hercules and Dejaneira, big as Life 

Genaro 

117 

A Large Landskip 


118 

An Ecce Homo, after Titian 

Old Rcme 

4*9 

Isaac and Rebecca 

Streeter 

120 

Two pieces of Fruit 

Ditto 

121 

St. Francis 

¥. Mola 

122 

Fruit 

Vanzoon 

123 

Flowers 

Ditto 

124 

Abraham sacrificing Isaac 

Old Streeter 

425 

Flowers in Compartment —Van ThcXern and a Holy Family Quillen 

126 

A Landschape 

Hondius 

127 

The Nativity, large as Life 

Old Sergeant Streeter 

128 

A Large Flower piece 

Van Zoon 

129 

Jacob's Vision, big as Life 

Old Sergt Streeter 

430 

Indian Plants 

Van Zoon 

134- 


A Landskip & Figs. 

Flowers, large 
Venus and Cupid 
Boys and Flowers 
Inside of a Church 
A round piece of Flowers 
A Landschape 
A dead Bittern*‘^ 

A Woman with a Jug^'^ 

A Compartment of Flowei s 
A Beer Baiting 
Cherries and Currants 
A Landskip, Figs, and Cattle 
Grapes 

A large Landskip, with Figs. 

A Sea-pot t 

View of Windsor Castle 
Anoth^ View 
A Long Slip of Fruit 
Flowers, large 

A Man's Head, 3 qrs. , 
St. Mary Magdalen 
Still Life 
Fruit 

A large Flowerpiece 
A Landskip with Fowls 
Fish 


Old Sebright 
Vanzoon 
Italian 


Van Zoon 

Van Zoon 
Fr. Hals 
Van Zoon 
Hondius 
Van Zoon 
Streeter 
Vanzoon 
Old Sebright 
Percellus 
Wyke 
Ditto 
Streeter 
Van Zoon 
Dobson 
Old Streeter 
Vanzoon 
Old Streeter 
Van Zoon 
Old Streeter 
Ditto 


The painter referred to is Jan Siberechts (1627-1703). 

Erasmus Quellinus II (1607-1678). 

The painter thus referred to is probably Joris van Son (1623 
1667), the father of Jan Frans van Son. 

*** It is interesting to find in the collection an example of Brouwer’s 
work as a landscape painter, subsequently so long neglected. 

46 Jan Philip van Thielen (1618-1667), the Malines flower-painter. 
4 6 This is the same kind of bird as depicted in Rembrandt’s 
Self-portrait of 1639 at Dresden. 

4"^ This picture, new to Frans Hals literature, was bought for 
£2 3s. by “ Skelton.” 


. Grapes and Still Life 
The Last Judgment, manner of 
A Woman's Hecul 
St. Mary Magdalen 
A Lobster, and Still Life 
A Battle oti a bridge 
Fruit 

A Landscape with Building & Fowls 
Ditto—with Fruit & Fowls 
Fruit 

Building and Figures 
Indian Plants, large 
The Holy Family 
A History, manner of 
Flowers 
Fruit 
Flowers 

Three Women Saints 
Flowers 

Our Saviour's Head 
A Sea-piece 
A large Flower piece 
View of Windsor Castle 
A Sketch in two Colours 
The Visitation 
A Sketch 
Fruit 

A Compartment of Flowers 
A Landskip & Figs, a Disciple of 
A Sleeping Venus, large Life 
Fruit and Still Life 
The Imperial Crown oj England, from the Life 
A Landschape 
A Man smoaking 
Still Life 
A Man's Head 
St. Francis, 3 qrs. 

Two sketches of Boys, in the Banqueting house 

A Looking glass, painted by 

Holy Family, large as Life 

A Looking glass, painted by 

Ditto 

■ 140 Drawings and Limnings 

142 Head of K. Charles and a woman's head 
146 Drawings and Limnings 
A Man on horseback 
A Friar's head 
Ditto 

158 Water Colours, &c. 

An Old Man's head, 3 qrs. 


Rottenhammcr 
M. Ang. Carravagio 
Old Streeter 
Vanzoon 
Titian** 
Italian 
Sachtleven 

Old Van Zoon 
Sergt Streeter 
Van Zoon 

P. Veronese 
Vanzoon 
Ditto 
Ditto 
Lanfranc 
Van Zoon 
Italian 
In® Peiters*® 
Van Zoon 
Wyke 

In® Bellini 66 
Rubens 
Old Serg* Streeter 
Van Thelen 
S. Rosa 
Old Sergt Streeter 


Van Zoon 
Hondius 

Van Zoon 
Guercino 
Guido 
Rubens 64 
Van Zoon 
Genaro 
Van Zoon 
Van Zoon 

Old Rem6 


Wyke 


Zoust 


4« This was probably a copy of Titian’s lost Battle of Cadore. 
4»Jan Peeters I (1624- after 1677). 

6® It certainly comes as a surprise to find that Streater claimed 
to possess a picture by Giovanni Bellini (it was bought for £2 by 
“ Broderick ”). As a matter of fact, pictures assigned to Bellini do 
occasionally crop up in English i8th century sale catalogues, as 
witness the fpllowing list:— 

1722. Duke of Portland. Lot 19. The Holy Family. John 
Bellino. Bt. Lord Byron, £16 16s. od. 

1738-39. Paris. First day, lot 35. A Madona. I. Bellino. 
Bt. Dr. Scott, £4 4s. od. 

1742. Mons. de Piles. /Lot 7. Saint Jerom. J. Bellini. £3 3s. od. 

1743- 44. Bragge. Lot 34. St. Jerom, in a Landskip. J, De 

Bellini. £3 los. od. 

1744- 45. And. Hay. Lot 47. The Presentation in the Temple. 
Gio. Bellini. Bt. Stewart. £22 iis. 6d. 

Burchet. Lot 305. A Holy Family. Jean de Bellini. 
Duke of Chandos. First day, lot 105. A Holy Family. 
John de Bellini. 

Blackwood. Second day. Lot 16. A Musical Conversa¬ 
tion. Bellini. £3 5s. od. 

? Sig. Sterbini. Third day, lot 62. Saint James. John 

Bellino. 

? “ Att the Green Door.” Lot 40. Helena. J. de Bellino. 

Vertue IV, p. 20 notes at Wilton a Holy Family given to Giovanni 
Bellini. Compare Gambarini’s Wilton Catalogue (1731), p. 46. 

64 This item brings us a reminder of the central position w'hich 
the Whitehall ceiling continued to hold in Englisli art life. It 
might conceivably be identical with a picture in the Paris sale, 1742, 
second day, lot 56 : “ Two naked Boys, emblematical. Rubens.” 
Bt. Hanbury Williams, £26 5s. od. 


1747- 

1747- 

1755- 
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Editorial: Robert Streater 


160 

A Drawing 


182 

A iVoman^s Head 

S^ P. Lely 

I6I 

A Vase 

Old Streeter 

183 

Two Dogs 

Old Sergt Streeter 

162 

163 

A Peacock 

A deling began 

Streeter 

184 

185 

A Landschape, with Figs. 

A man's Head, 3 qrs. 

164 

165 

A Landskip 

Ditto 


186 

187 

A Sea-piece 

Two Pieces began by 

the Old Sergeant 

166 

A Man whole Length 

Corn. Jansen 

188 

A Landschape, with Figures 

167 

Fruit, &c. 

Old Streeter 

189 

Two Elisha, and Diana 6? her nymphs 


168 

The finding of Moses, big as life 

Ditto 

190 

A Landschape 


169 

A Round, in two Colours 

Ditto 

19 * 

Two, a Landskip, & Sea-port 


170 

A Landschape 

Elsheimer 

192 

A Flying Cupid 

Streeter 

I7I 

A small Oval Conversation 

*93 

A Landskip with a Sea-port 


172 

Ditto 

Ditto * 

*94 

A Long Picture 

lul. Bonasone** 

172 

A Small Oval Landskip 

P. Brill 

*95 

The Salutation 

Italian 

174-177 Different Things 


*96 

A Woman standing 

Streeter 

178 

179 

not Legible 

Bacchus and Ariadne 

Old Fuller 

*97 

*98 

Venus, and Adonis, large as Life 

A small Landskip, manner of 

Vosterman 

180 

181 

Fish with a basket 

Crabs 

Old Serg* Streeter 
Ditto 

52 

This must have been an engraving. 



HANS HOLBEIN’S ITALIAN CONTEMPORARIES 
IN ENGLAND by a. e. popham 


HE influence of the Italian artists em¬ 
ployed in England in the reign of 
Henry VHI is a subject of the greatest 
importance to the historian of English 
art in general and, more particularly, to 
the historian of English architecture and sculpture, 
and it has been often discussed. The influence of 
Italy on Holbein himself as well as his influence on 
English art and decoration have also been the subject 
of much speculation. I am not aware that the 
possible inter-relation between Holbein and his 
Italian contemporaries in England has been seriously 
enquired, into. I think this is a question which 
deserves serious research, both for its intrinsic 
interest and its implications for the development of 
English art. Unfortunately the material for judging 
the work of these Italian contemporaries of Holbein, 
painters and sculptors, is very scanty, but it is worth 
while recapitulating what is known of them and 
their works.^ 

Vasari, our chief and highly reliable authority 
on the biography of Italian artists of the sixteenth 
century, is disappointing on the subject of art in 
England. He hears of certain artists having dis¬ 
appeared into that obviously to him barbarous land, 
and may have spoken to one or other of them on 
their return, but he has not a native informant as 
he had in Lampsonius for the Netherlands. Holbein 
in fact is nowhere mentioned in the Lives nor, as far 
as I can discover, by any Italian before the time of 
Federico Zuccaro. He wa s in England in 1575 and 

^ Walpole : Anecdotes gives an inadequate and often inaccurate 
account of these artists. The paper by John Gough Nichols in 
Archeologia xxxix [1863], pp. 19-56, gives fuller and more accurate 
information. This is amplified in a paper by R. W. Carden on “ The 
Italian Artists in England during the Sixteenth Century,” published 
in Proceedings of the Society of Antiquaries of London, xxiv [1912], 
pp. 171-205. Carden’s attempt however to identify a certain 
Niccolo da Modena with Niccolo dell’ Abbate cannot, as he himself 
seems to admit, be accepted. He is actually the Nicolas Bollin 
referred to in note 15. The best account of Torrigiano, Benedetto 
da Rovezzano and Giovanni da Majano is by Alfred Higgins in 
the Archaeological Journal li [1894], pp. 129-220. 


his admiration for Holbein’s paintings in the hall of 
the Steelyard in London is reported by Garel van 
Mander on the authority of Hendrik Goltzius.^ 

The only other source of information is the English 
Exchequer and other payments, but I am not in a 
position to say how completely these have been 
studied. 

The earliest and perhaps best known of the Italian 
artists to come to England was the Florentine 
sculptor, Pietro Torrigiano,^ whose activities here 
are attested by Vasari, by the English records and 
by existing works. He was certainly in this island 
by October 26th, 1512, when he contracted to 
carry out the sepulchral monument of Henry VI 
and Elizabeth of York in seven years. He had 
apparently completed this work, as well as the high 
altar of Henry VH’s chapel, within the stipulated 
period and returned to Florence to collect painters 
and sculptors to help him carry out the monument 
of Henry VIII himself, with which he had been 
entrusted in an indenture of January 5th, 1519. 
From Florence he came back to England, but 
apparently left this country for Spain in the following 
year, 1520, so that Holbein, who did not arrive on 
his first visit until 1526, can have had no personal 
contact with him though he must have seen his 
works. 

Torrigiano was replaced or succeeded by Bene¬ 
detto da Rovezzano, who was engaged as earlyfas 
1524 on the tomb of Cardinal Wolsey,^ though he 
had, according to his own account, been absent from 
Italy since 1519.® The tomb was not completed at 
the time of Wolsey’s death in 1530. Such parts of 
it as Were appropriate or could be altered were 
taken over by Henry VHI and Benedetto was 

^ Garel van Mander : Schilder-Boeck [1604], 223. A 

reference to drawings by Holbein for sale in Antwerp is contained 
in a letter from Georg Hoefnagel to the Gavaliere Gaddi in Florence 
of February 12th, 1579. Lettere Pittoriche, iii, [1759], p. 222. 

^ Higgins : loc. cit., p. 129-152. 

Higgins : loc. cit., p. 156. 

^ Letter printed by Higgins : loc. cit., p. 201. 
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